FORTY      THOUSAND      AGAINST      THE      ARCTIC
wise In present circumstances.   But I am not able to accept
such a burden.3
Apart from that one provision, that one-time society
beauty was reconciled to the Bolshevik regime. What made
her forget all drawbacks was, in her own words, 'the fact
that we have now an audience a thousand times larger than
ever before, of simple, unspoilt people—with crude tastes
I admit—but with an infinitely deeper and more honest
longing for true art and aesthetic expression of human emo-
tions than I have met anywhere else or at any other time.5
All the actors had been given the uniform of Polar workers
before they left Moscow. The women did not always wear
the gold-buttoned military tunics. But they never went
out without putting on the officers5 caps. That allowed
them to return the hundreds of greetings that were fired
at them as they walked through the streets; they saluted by
pointing their fingers to the badge with the blue Arctic
banner. They flew to Dickson Island from Igarka while I
was there; they went to play for the people employed in
State farm 'Transarctica*—all exiled kulaks—and were going
down the river one night in a boat to give performances
at the reindeer breeding farm of Potapovo. They impro-
vised a stage on one of the barges which carried women
convicts to Norilsk.
£A sevenfold murderess sat in the first row as we were
playing Ostrovski's Innocent Victim', Pashennaya reported
cheerfully, 'and she cried at the tragic misfortune of an
unmarried mother as I have never seen anybody among my
audience cry before,*
The day before I went north—at last, and simply because
I bribed the steward of a British cargo boat—the actors left
by aeroplane for the south to get home to Moscow in time
for the opening of the International Festival season on
September i.
On the night that I watched them play in the tightly
packed theatre of Igarka the audience was a motley crowd—
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